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Ascasubi, Hilario.






MSH/SCL 101x

Argentina: 1807-1875

Ascasubi began his literary career in the early 1820s when, with Juan Arenales, he founded La revista mensual de Salta.  Ascasubi’s strong loyalties to the Partido unitario resulted in his exile to Montevideo during the twenty years of the federalist dictatorship. His major literary works, Santos Vega and Paulino Lucero, were also first published in their entirety outside of Argentina. Appearing in Paris in 1872, they are widely regarded as the standard to which all other gaucho literature should be held. 

MSH/SCL 1012-1






1862

Correspondence: Handwritten




France

Ascasubi wrote this letter to José María Gutiérrez, a leading member of the reform movement and lifelong editor of the newspaper, La Nación. Sent from France in October of 1862, the poet offers to send books, clothes and other aid to the government. 

MSH/SCL 1012-2








One Collection Note 

Unlike other Collection Notes, this item comes from a past cataloger and not from the previous vendor. 

Mario Benedetti






MSH/SCL 102x

Uruguay: 1920-

Mario Benedetti is an author of great literary variety, and has produced over seventy works in almost every genre. Critics have often noted his ability to transform the struggle to cope with social and political changes into literature, while at the same time informing a worldwide readership of harsh abuses of political power in Uruguay. Currently regarded as one of the greatest living South American writers, Benedetti first achieved international fame in 1960 with the novel, La tregua. 

MSH/SCL 1024-1






undated

Poem: Manuscript 







The Department of Special Collections currently holds several verses from the poem, “Despistes y franquezas.” In its entirety, the poem consists of twenty-one short verses that are individually numbered with roman numerals.  These verses often have a proverb-like tone, and the manuscript contains the verses that would later become numbers vi, xiii, xiv, and xxi.  Benedetti first published the poem in the book, Poemas de otros, which contains works from 1973-1974. 

Adolfo Bioy Casares



 


MSH/SCL 103x

Argentina: 1914-1999

Bioy Casares is best known for his work in this developing the genre of fantastic literature, achieving international recognition with the short novel La invención de Morel in 1940. In addition to his own literary production, during his lifetime Bioy Casares also published collaborative works with his wife, Silvina Ocampo, as well as with Jorge Luis Borges. 

The University of Notre Dame currently holds a first edition of the 1959 work, Guirnalda con amores. It consists of a collection of short stories that explores the theme of love while incorporating it into the complex tapestry of Argentine life. This is best seen in “El mito de Orfeo and Euridice,” a chapter that is inspired by both mythic love and the  injustice of the Perón regime. 

The three letters in the Bioy Casares materials (MSH/SCL 1032-1 to MSH/SCL 1032-3) are written from the author to Antonio Aita, the President of the PEN International Club in Buenos Aires. 

MSH/SCL 1032-1






29 June 1951

Correspondence: Typed





France

As Argentina’s delegate to the PEN International Club’s yearly meeting, Bioy Casares details the proceedings, including a controversial joint proposal by the Americans and Eastern Europeans asking the Club to openly call for peace. 

MSH/SCL 1032-2






30 June 1951

Correspondence: Typed





France

After sending his official report as a delegate to PEN, Bioy Casares now offers his personal opinions on the proceedings of the meeting. He also expresses his anxiety and fear about giving a lecture on Gide, and asks to able to send an essay instead. 

MSH/SCL 1032-3






6 April 1952

Correspondence: Handwritten








Bioy Casares sends his best wishes for PEN International Club’s activities throughout the following year. 

MSH/SCL 1032-4






undated


Envelope









MSH/SCL 1034-1 oversize 





1959

Book: Signed first edition





Buenos Aires



This copy of Guirnalda con amores is dedicated by the author to María Teresa. It was published by Emecé Editores in 1959. 

MSH/SCL 1034-1 oversize

Typescript

This loose leaf typescript of Guirnalda con amores is complete and shows the author’s handwritten editorial corrections. 

MSH/SCL 1034-1 oversize: Ernesto Schoo



1959

Newspaper Article: La nación




Buenos Aires

Titled “Los infinitos mundos de Bioy Casares,” this article is written by Ernesto Schoo. He provides a very positive overview of the author’s literary career, mentioning his collaboration with Jorge Luis Borges and the publication of La invención de Morel. 

Jorge Luis Borges  






MSH/SCL 104x 

Argentina: 1899-1986


  

After a brief European experience with ultraísmo, Borges returned to Argentina and worked with numerous literary magazines while publishing his first few volumes of poetry and short stories. His best known short stories, however, were not compiled and published until 1944, when Ficciones first appeared in print. Only five years later he again published a group of excellent short stories under the title El aleph. By 1961 Borges had achieved such international fame that he was awarded the prestigious Formentor Prize as a dual recipient with Samuel Beckett. 

The University Libraries are fortunate to have an excellent collection of materials from the short story, “El otro,” published in El libro de arena. The collection begins with the first typescript, and concludes with the final proof of the story, allowing scholars to study the progression and editorial changes made by the author. 

MSH/SCL 1044-1






undated

Poem: Manuscript 

Titled Coplas, these short verses are dedicated to Ernesto Poncio and have a decidedly Argentine flair. They are accompanied by a drawing of a couple dancing the tango.

MSH/SCL 1044-2






1972

Typescript

This typescript of “El otro” has fewer than five editorial notes in the author’s hand. 

MSH/SCL 1044-3






1972

Proof

This first proof of “El otro” has several editorial corrections made by the author.

MSH/SCL 1044-4






1972

Proof

In this second proof of “El otro,” almost all of the author’s changes are grammatical in nature.

MSH/SCL 1044-5






1972

Proof

This third proof of “El otro” shows a few changes in diction.

MSH/SCL 1044-6






1972

Proof

This final proof of “El otro” now includes information on who should receive first editions of the work. 

MSH/SC: 1044-7 oversize





undated

Transcript: Typed






Rosario, Argentina

This item is a transcript of the author’s lecture given at El Colegio Libre de Estudios Superiores. He speaks on the characteristics of detective stories, and makes special mention of the work of Chesterton.

MSH/SCL 1044-8: André Maurois




undated

Typescript


This item is a typed copy of the preface to Borges’s book, Laberintos. Written and signed by André Maurois, the work shows several editorial corrections made in his hand. 

MSH/SCL 1042-1






March 1966

Correspondence: Handwritten




Buenos Aires

In spite of his failing eyesight, Borges writes to Orlando M. Marini to thank him for his letter and wish him luck on future lectures. 

MSH/SCL 1041-0

Collection notes for MSH/SCL 1041-1 to MSH/SCL 1041-4.

MSH/SCL 1041-1






23 October 1969

Receipt







New York

This item is a receipt given to Borges by The New Yorker in acknowledgment of their purchase of his story, The Keeper of the Books. 

MSH/SCL 1041-2





            Aug. 1972-Apr. 1974

Holdings records






Argentina

These papers appear to be ownership records for the proofs of “El otro.” 

MSH/SCL 1041-3






1964-1972

Holdings records 






Argentina

These papers appear to be ownership records for the proofs of “El otro.” 

MSH/SCL 1041-4






14 August 1972

Receipt

These items are business receipts for the author’s works. 

Norah Borges







MSH/SCL 105x

Argentina: 1901-1998

From childhood Borges excelled in the arts, expressing her interpretation of Buenos Aires and Europe through drawing, woodcuts, and painting. The painter’s varied influences include Leonardo Da Vinci, German Expressionism, and Picasso. Her close relations with the South American avant-garde provided her with the opportunity to illustrate for the ultraist magazines Prisma y Proa. Throughout her life, Borges successfully balanced a family and her art career, while still finding time to volunteer her painting skills for cultural education programs.  

While all the letters in this collection are written by Borges to her cousin, Esther Haedo de Amorim, short notes from the following people can be found: her husband, Guillermo de la Torre, her brother, Jorge Luis Borges, her brother-in-law, Enrique, and her sons, Luis Guillermo and Miguel. 

MSH/SCL 1052-1






31 March 1932

Correspondence: Handwritten




Europe

Borges informs her cousin of the pleasant time she is having while traveling through Germany and Egypt. 

MSH/SCL 1052-2






December 1934

Correspondence: Handwritten




Europe



Borges wishes Haedo de Amorim and her husband a Merry Christmas on behalf of herself and de la Torre. 

MSH/SCL 1052-3






15 March 1935

Correspondence: Handwritten




Madrid

Borges and de la Torre send their condolences on the death of Haedo de Amorim’s mother-in-law. Borges also asks about Haedo de Amorim’s art projects, and informs her that she’s currently illustrating a book of poetry by Molinari. She also recommends Virginia Woolf’s book, Flush. At the end of the letter is a note from de la Torre to de Amorim’s husband, Enrique. In addition to his condolences, de la Torre congratulates Enrique on his latest novel. 

MSH/SCL 1052-4






3 March 1937

Correspondence: Handwritten




Paris

Borges discusses the birth of her new baby, Luis Guillermo, and her concern about the possible destruction of her home in Madrid.  

MSH/SCL 1052-5






3 October 1943

Correspondence: Handwritten






Borges thanks Haedo de Amorim for a gift, and informs her of her trip to the Da Vinci exhibit. De la Torre also sends his regards to Enrique.

MSH/SCL 1052-6






1 October 1945

Correspondence: Handwritten

In this note, Borges informs Haedo de Amorim that “la marcha de la libertad estuvo maravilloso.”

MSH/SCL 1052-7






15 July 1949

Catalog

This printed catalog is from the Exposición Norah Borges, held the 24th of June through the 9th of July in 1949. The exhibit consisted of tapestries, oils, and temples. Borges also writes on the catalog to congratulate Haedo de Amorim on the success of her own art show.

MSH/SCL 1052-8






6 October 1949

Correspondence: Handwritten




Argentina

Borges writes to wish her cousin a happy Saint’s Day. 

MSH/SCL 1052-9






23 October 1949

Correspondence: Handwritten






Borges discusses her plans to visit Haedo de Amorim, and writes a positive review of Federico García Lorca’s Así que pasen cinco años. 

MSH/SCL 1052-10






18 December 1949

Correspondence: Handwritten

Borges further discusses travel plans.  

MSH/SCL 1052-11






22 December 1949

Correspondence: Handwritten

Borges informs Haedo de Amorim that de la Torre will be coming to visit as well. She also recalls playing with her brother Jorge in steamer trunks during her childhood. 

MSH/SCL 1052-12






13 January 1950

Correspondence: Handwritten




Androgué

This letter thanks Haedo de Amorim for her hospitality. Luis Guillermo and Miguel also write short thank you notes. 




MSH/SCL 1052-13






31 March 1950

Correspondence: Handwritten




Borges sends an update on her children’s education to Haedo de Amorim, who is currently in Italy.

MSH/SCL 1052-14






28 June 1950

Correspondence: Handwritten

Borges congratulates Haedo de Amorim on her art exhibit, and discusses the progress of her own projects.

MSH/SCL 1052-15






2 October 1950

Correspondence: Handwritten

Borges updates Haedo de Amorim on daily events. 

MSH/SCL 1052-16






6 November 1950

Correspondence: Handwritten




Androgué

Borges is again in Androgué after fleeing the “17th of October,” which she felt was worse than the “Plaza de mayo.” She mentions that her book illustrations were published, although she does not say where.

MSH/SCL 1052-17






8 December 1950

Correspondence: Handwritten

Borges compliments Haedo de Amorim on her art exhibit.

MSH/SCL 1052-18






28 December 1950

Correspondence: Handwritten




Androgué

Borges compliments Haedo de Amorim’s garden. 

MSH/SCL 1052-19






18 December 1951

Correspondence: Handwritten




Androgué

Borges writes to ask Haedo de Amorim to send a specific type of doll with which they played as children. A drawing of the doll accompanies this letter. Also, Borges mentions a new friend, Irene, to whom she will repeatedly refer in later letters.

MSH/SCL 1052-20






23 February 1951

Correspondence: Handwritten




La Atalaya

Borges has just left Buenos Aires, and describes La Atalaya, in the province of Necochea, for her cousin. 

MSH/SCL 1052-21






11 May 1951

Correspondence: Handwritten

First, Borges mentions a conference that she attended which was given by her brother, Jorge Luis Borges. She reproduces his closing sentence before going on to make a few notes on the work of the artist Bancles. 

MSH/SCL 1052-22






24 May 1951

Correspondence: Handwritten




Androgué

This note accompanies a piece of artwork that Borges gave to Haedo de Amorim.

MSH/SCL 1052-23






11 June 1951

Correspondence: Handwritten






Borges tells Haedo de Amorim of a dream she had in which she warned her not to frame a particular picture. Borges takes this advice the next day. 

MSH/SCL 1052-24






23 July 1951

Correspondence: Handwritten




Androgué

Borges writes to tell her cousin that Irene has moved.

MSH/SCL 1052-25






9 September 1951

Correspondence: Handwritten

This note accompanies a copy of de la Torre’s latest book. 

MSH/SCL 1052-26






8 November 1951

Correspondence: Handwritten






Borges discusses her upcoming art exposition in El Instituto de Arte Moderno by comparing herself to a shepherd who must look after all his sheep. She also mentions her excitement for the upcoming elections. 

MSH/SCL 1052-27






29 March 1952

Correspondence: Handwritten




Androgué

Borges writes of the hardships she must endure during shortages of meat and sugar. She feels as if the country were at war.

MSH/SCL 1052-28






3 August 1952

Correspondence: Handwritten






Borges discusses how her art helps her cope with the difficult political situation.

MSH/SCL 1052-29: Luis Guillermo and Miguel


late 1952

Correspondence: Handwritten

This letter is from Miguel and Luis Guillermo to Haedo de Amorim.

MSH/SCL 1052-30






10 May 1953

Correspondence: Handwritten






Borges informs Haedo de Amorim that the government has “interned” a friend in a sanatorium. She is currently busy making protest posters.

MSH/SCL 1052-31






17 July 1953

Correspondence: Handwritten

Borges is now working with Meditor Dei, a group of artisans that decorate churches with modern art. Also, Guillermo writes a get well note to Enrique. 

MSH/SCL 1052-32






27 August 1953

Correspondence: Handwritten

Borges updates her cousin on the progress of Meditor Dei; Julia Peyrou and Laura Mulhall are now working with the group. There is also a typed letter from de la Torre to Enrique about an “affaire quirogiana.” He also sends Enrique two sketches of chairs. 

MSH/SCL 1052-33






3 November 1953

Correspondence: Handwritten






Borges tells Haedo de Amorim which films she has recently seen, and updates her on the children.

MSH/SCL 1052-34






9 February 1954

Correspondence: Handwritten

In a nostalgic mood, Borges recounts swimming with Haedo de Amorim as children. 

MSH/SCL 1052-35






21 April 1954

Correspondence: Handwritten

Borges sends Haedo de Amorim a clipping of artwork by Rembrandt, and describes an image of the Virgin that she has made for Meditor Dei. She also mentions Emma Risso Platero.

MSH/SCL 1052-36






9 August 1955

Correspondence: Handwritten
Borges gives her opinion on the Laura Mulhall Girondo exposition.

MSH/SCL 1052-37






6 October 1954

Correspondence: Handwritten

Borges asks Haedo de Amorim about her trip to London, and tells her about a Picasso exhibit. 

MSH/SCL 1052-38






27 October 1954

Correspondence: Handwritten

Borges praises Enrique’s latest book of poetry, and writes that “Adolfito” and Silvina have adopted a baby.

MSH/SCL 1052-39






December 1954

Correspondence: Handwritten

Borges writes of a political triumph when “ayer, colmó la iglesia, la Plaza de Mayo…” 

MSH/SCL 1052-40






16 March 1955

Correspondence: Handwritten




Buenos Aires

Borges informs Haedo de Amorim that her brother Jorge Luis must have an operation that might leave him blind. She also discusses her current painting, La quinta misteriosa. 

MSH/SCL 1052-41






May 1955

Catalog

A small catalog from Borges’s art exposition, it features girls and angels, along with praise of the artist’s work by Vicente Barbieri. 

MSH/SCL 1052-42






27 June 1955

Correspondence: Handwritten

Borges writes about the “sentido plástico” that permeates the city during this time of social unrest.  

MSH/SCL 1052-43






7 September 1955

Correspondence: Handwritten

Borges informs Haedo de Amorim that it is no longer safe to be in the city. 

MSH/SCL 1052-44






8 October 1955

Correspondence: Handwritten

Borges informs her cousin that Radio estado has lied to them. Her mother and Jorge Luis have come to stay at her house for safety. She declares that, with Uruguay’s help, Córdoba will not surrender even though everything is destroyed. Interestingly, she tells Haedo de Amorim that she is happy to have lived so intensely. 

MSH/SCL 1052-45






22 April 1956

Correspondence: Handwritten

Borges sends an update on Jorge, who can no longer read or write.

MSH/SCL 1052-46






24 September 1956

Correspondence: Handwritten

Borges writes that de la Torre has gone with José Luis Romero to Mexico as a delegate for the Congreso para la Libertad y la Cultura. 

MSH/SCL 1052-47






12 October 1956

Correspondence: Handwritten




Juncal

Borges thanks Esther for a gift.

MSH/SCL 1052-48






6 October 1957

Correspondence: Handwritten

Borges has recently held an art exhibit. She mentions that Susana Bombal has built a house much like the ones they knew in childhood, and includes a sketch of it.

MSH/SCL 1052-49






1 July 1958

Correspondence: Handwritten

Although ill, the artist is now painting San Sebastien.

MSH/SCL 1052-50






18 November 1958

Correspondence: Handwritten 




Madrid

Borges sends a postcard of Cádiz to update Haedo de Amorim on her trip to Europe. 

MSH/SCL 1052-51






4 August 1959

Correspondence: Handwritten




Buenos Aires

Borges sends her regards to her cousin.

MSH/SCL 1052-52






14 August 1960

Correspondence: Handwritten

Borges sends her regards to her cousin.

MSH/SCL 1052-53






22 June 1961

Correspondence: Handwritten

Borges writes about the first meeting of SADE. 

MSH/SCL 1052-54






4 October 1951

Correspondence: Handwritten




Buenos Aires

Borges informs Haedo de Amorim of her mother’s frightening plane trip to Austin, Texas. 



MSH/SCL 1052-55






9 October 1961

Catalog







Buenos Aires

This item is a program from the artist’s Buenos Aires exhibit.

MSH/SCL 1052-56






12 December 1961

Correspondence

This Christmas card is from Borges to her cousin, and might possibly be a print of the artist’s work.

MSH/SCL 1052-57






28 December 1961

Correspondence: Handwritten

Borges informs Haedo de Amorim of family events, and to update her on her mother’s travel plans for trips to San Francisco and Albuquerque.

MSH/SCL 1052-58






18 February 1962

Correspondence: Handwritten

Borges updates her cousin on her trip to the beach, and on her brother’s visits to American universities.

MSH/SCL 1052-59






18 April 1962

Correspondence: Handwritten

Borges communicates daily family events. 

MSH/SCL 1052-60






25 November 1962

Correspondence: Handwritten

Borges writes that she is now teaching painting, and enjoys this immensely.

MSH/SCL 1052-61






18 March 1964

Correspondence: Handwritten

Borges writes of her trip to Mar de la Plata with de la Torre and Luis Guillermo.

MSH/SCL 1052-62






16 January 1965

Correspondence: Handwritten

Borges wishes Enrique a good trip to Europe.

MSH/SCL 1052-63






3 July 1967

Correspondence: Handwritten


Catalog





Borges informs Haedo de Amorim that de la Torre has glaucoma, and sends a copy of the catalog from her latest art exhibit.

MSH/SCL 1052-64






29 January 1969

Correspondence: Handwritten

Borges informs Haedo de Amorim that her mother’s illness has caused Jorge Luis and Elsa to return to Buenos Aires.

MSH/SCL 1052-65






2 March 1969

Correspondence: Handwritten

Borges updates Haedo de Amorim on her mother’s improving condition.

MSH/SCL 1052-66






1 March 1970

Correspondence: Handwritten

Borges addresses this letter to Aurorita Haedo de Haedo in Montevideo, and updates her on daily events.

MSH/SCL 1052-67






27 April 1970

Correspondence: Handwritten



La Cumbre, Córdoba

Borges informs her cousin that Jorge has received a kidnapping threat and is now under police protection.

MSH/SCL 1052-68






5 October 1970

Correspondence: Handwritten

Borges provides a general update on her family.

MSH/SCL 1052-69






9 October 1971

Correspondence: Handwritten

Borges updates Haedo de Amorim on Aurorita’s illness.

MSH/SCL 1052-70






16 April 19??

Correspondence: Handwritten

Borges writes of the progress of her painting.

MSH/SCL 1052-71






December 19??

Correspondence: Handwritten

Borges sends a postcard of Madrid to thank Haedo de Amorim for a gift. 

MSH/SCL 1052-72






December 19??

Correspondence: Handwritten

This Christmas card appears to be written on a print from one of the artist’s works.

MSH/SCL 1052-73






December 19??

Correspondence: Handwritten

This item is a Christmas card.

MSH/SCL 1052-74






undated

Correspondence: Handwritten

This item is a Christmas card.

MSH/SCL 1052-75






undated

Correspondence: Handwritten

Borges thanks Haedo de Amorim for a gift.

MSH/SCL 1052-76






undated

Correspondence: Handwritten

Borges updates Haedo de Amorim on her time in the countryside.

MSH/SCL 1052-77






undated

Correspondence: Handwritten

Borges mentions attending a Gothic art exhibit, and mentions the success of El Congreso Uruguayo alabando al héroe que mató al tirano Samosa. 

MSH/SCL 1052-78






undated

Correspondence: Handwritten

Borges expresses her sadness at the outcome of the elections.

Julio Cortázar






MSH/SCL 106x 

Argentina: 1914-1984




A member of the ‘Boom’ generation, Cortázar published his first book of poetry, Presencia, in 1938. Wider public recognition came with the 1944 publication of his short story "Casa tomada." In 1951, Cortázar received a scholarship to study in Paris, and France soon became his home. The author then published three collections of short stories in the 1950s: Bestiario, Final del Juego, and Las armas secretas. In 1963 he published what many consider his masterpiece, the experimental novel, Rayuela. His later works included travelogues, collaborations with painters and photographers, and political writings, as well as more short stories, novels and poetry. 

The collection contains ten letters in French that Cortázar wrote to René Micha, editor of the Belgian Francophone literary journal L'Arc, between 20 December 1963 and 3 November 1978. The content of the letters revolves largely around the author’s contributions to Micha's journal. The highlight of the collection is undoubtedly MSH/SCL 1062-2, a letter in which Cortázar summarizes Rayuela and explains his reasoning behind several key events in the book. It is accompanied by a partial French translation of "Rayuela."
MSH/SCL 1064-1






1952

Typescript







Paris

This item includes selections from the author’s book, Cronopios y famas, that were sent to Sr. Vásquez in 1952. Published in its entirety ten years later, the finished book includes numerous sections, seven of which are represented here: “Lo particular y lo universal,” “Terapias,” “La foto salió movida,” “El canto de los cronopios,” “Comerio,” “Vialidad,” and “Historia.” 

MSH/SCL 1062-0

Collection Notes for MSH/SCL 1062-1 to MSH/SCL 1062-10

MSH/SCL 1062-1






20 December 1963

Correspondence: Handwritten




Paris

This note accompanied copies of “Las armas secretas” and “Los premios” that Cortázar sent to Micha. The author also promises to send a French translation of Rayuela. 

MSH/SCL 1062-2






22 January 1964

Correspondence: Typed





Paris

This letter is of singular importance as Cortázar summarizes Rayuela for Micha, and highlights certain aspects, such as the protagonist’s role of anti-hero, and the deliberate ambiguity of the ending. He encloses three pages from the first section of the book that have been translated into French by Laure Guillel.

MSH/SCL 1062-3






25 March 1964

Correspondence: Handwritten




Paris

Cortázar indicates his literary influences for Historia de cronopios, and discusses the edition of Les arms secrets. 

MSH/SCL 1062-4






15 July 1964

Correspondence: Handwritten




Paris

Cortázar thanks Micha for his letter.

MSH/SCL 1062-5






12 August 1964

Correspondence: Handwritten

Cortázar comments on Micha’s latest article.

MSH/SCL 1062-6






18 July 1966

Correspondence: Typed





Saignon, France

Cortázar announces the English publication of Rayuela.
MSH/SCL 1062-7






19 May 1972

Correspondence: Handwritten




Saignon, France

Cortázar apologizes to Micha for not being able to collaborate on an issue of L’Arc as he is recovering from two accidents that have delayed his work over the past year. 

MSH/SCL 1062-8






23 May 1975

Correspondence: Handwritten




Paris

Cortázar writes to inform Micha that a text he sent was translated by Raquel Thiercolin.

MSH/SCL 1062-9






15 May 1978

Correspondence: Typed





Saignon, France

 The author sends Micha an article on the art of Francis Bacon, titled “Pour une crucifixion la tête en bas.” It will presumably be published in L’arc. 

MSH/SCL 1062-10






3 November 1978

Correspondence: Handwritten




Paris

Cortázar sends Micha a bibliographical note for “Pour une crucifixion la tête en bas.” 

Macedonio Fernández





MSH/SCL 109x

Argentina: 1874-1952




A self trained philosopher, Fernández preferred to stay at home and write instead of promoting his works among the Argentine avant-garde. In spite of his insistence on solitude, in 1928 friends compiled, edited, and published No toda es vigilia la de los ojos abiertos, his first major work. The best known admirer of this eccentric personality is Jorge Luis Borges, who is primarily responsible for the organization and publication of several of the author’s works, most notably Papeles de recienvenido, published in 1944. Fernández, however, did not enjoy widespread popularity as his works call for the practice of a new literary philosophy that did not become popular until the Boom generation, at which time new editions of his works revealed creative possibilities that were fertile material for exploration by authors such as Julio Cortázar. 

The Fernández materials consist of a wide collection of newspaper articles that evaluate the works of the author throughout his lifetime. 

MSH/SCL 1096-1






11 December 1941

Newspaper Article: Argentina libre




Argentina

Titled “El fiscal Dr. Macedonio Fernández, sueño…,” this article examines the brief time that Fernández spent working as a lawyer for the government, and concludes that he was perhaps too just and fair to have been successful in this profession.  

MSH/SCL 1096-2






10 February 1952

Newspaper Article








This item is an obituary that appeared in an unknown newspaper upon the author’s death, and refers to him as the first Argentine metaphysic. It also mentions that SADE will be a part of the tradition of the vela for Fernández. 

MSH/SCL 1096-3






February 1952

Newspaper Article
This clipping announces the homage that SADE has planned to give in la Recoleta, and mentions who will be in attendance.

MSH/SCL 1096-4






March-April 1952 


Article

This item is a bibliography of the author’s works copied from El sur.

MSH/SCL 1096-5: Enrique Fernández Latour


3 February 1956

Newspaper Article: La nación




Argentina

Titled, “Un episodio espistolar entre Juan B. Justo y Macedonio Fernández,” this article is written by Enrique Fernández Latour, a childhood friend of the author. Latour provides his interpretation of the writer’s political, economic, and social beliefs, and details his first meeting with Fernández. 

MSH/SCL 1096-6: Juan Carlos Foix



18 September 1960

Newspaper Article: La nación




Argentina

This article is titled, “El ingenioso porteño don Macedonio Fernández.” Foix attempts to explain the author’s sense of humor as it relates to his concept of “los aquenó.” He also explains Fernández’s reasons for not permitting the publication of a biography. 

MSH/SCL 1096-7






28 April 1962

Newspaper Article: La prensa
This clipping summarizes Jorge Luis Borges’s speech on Fernández for the Sociedad Luz. Borges discussed the first time he met the author, and the ways in which Fernández served as his mentor. 

MSH/SCL 1096-8: Luisa Sofovich




23 November 1963

Newspaper Article: La razón
Titled, “Macedonio: Espiral nueva de humorismo con estilo porteño paradoja, burla, e inocencia,” this article contains popular anecdotes about Fernández. 

MSH/SCL 1096-9






12 October 1965

Newspaper Article: Primera plana
Titled “Macedonio, el Magnífico,” this article gives a favorable review of the author’s literary career, and includes unedited excerpts from his book, El sol y un fósforo. In addition to a drawing of Fernández, this article provides pictures of his books and a list of his publications.

MSH/SCL 1096-10: Ezequiel de Olaso



1965

Newspaper Article: La nación




Argentina

In this article, “Un idealista a la defensiva,” Olaso evaluates No todo es vigilia la de los ojos abiertos, and criticizes the writer’s narcissism and superfluous writing style. 

MSH/SCL 1096-11: Enrique Fernández Latour


9 January 1966

Newspaper Article: La prensa






This article is titled, “Macedonio Fernández, candidate a presidente.” It recounts the author’s fantastical campaign for president, and the plans he made to write a novel about the experience. Latour also mentions Jorge Luis Borges’s role in this process. A photograph accompanies the article.

MSH/SCL 1096-12: Francisco Luis Bernardez 


21 November 1968

Newspaper Article: Clarín
Titled “Macedonio,” this article is written in the style of a personal memoir. Bernardez details several afternoons spent with Fernández, as well as one afternoon spent with both the author and Jorge Luis Borges. He also mentions the plans for Fernandez’s presidential campaign. 

MSH/SCL 1096-13 






15 June 1971

Newspaper Article: La prensa


This article consists of an interview with Jo Anne Englebert, an American student who traveled to Argentina specifically to study the works of Fernández. 

MSH/SCL 1096-14






undated

Newspaper Article: Cabalgata
This article reproduces Dos prólogos de la Novela de la Eterna, a work by Fernández. 

Oliverio Girondo






MSH/SCL 114x 

Argentina: 1890-1967




Throughout Girondo’s life he consistently promoted intellectual exchange among the members of the avant-garde, a goal he advanced in Argentina by helping found the literary magazine Martín Fierro. In addition to two early books of poetry published in France in the early 1920s, his call for the practice of cultural cannibalism in order to develop an authentic South American voice brought him international recognition. The 1932 publication of Espantapájaros, al alcance de todos, only increased his popularity, and soon he began writing a series of politically themed articles for La nación that would later be published as Nuestra actitud ante el desastre. His last major poetry collection, En la masmédula, was published in 1953. 

The majority of the Girondo materials deal with the theme of politics and modernity, and while they appear to be written in verse, they often have the same prose feel of Espantapájaros. These works are not found in this exact form in his Obra completa, but similarities in theme indicate that they may be related to Nuestra actitud ante el desastre. 

MSH/SCL 1144-0

Collection Notes for 1144-1 to 1144-14

MSH/SCL 1144-1






26 December 1960 Poem: Manuscript

This manuscript of “Alta noche” bears no editorial corrections and is signed by the author. It originally appeared in the book, En la masmédula, published in 1953. 

MSH/SCL 1144-2






undated

Poem: Manuscript

Titled “Burritos,” this poem bears no editorial corrections and is most likely unknown. It is signed by the author.

MSH/SCL 1144-3






undated

Poem: Manuscript








This poem, “Paisaje urbano,” is the first in the series to show corrections made in the author’s hand. It consists of five sections, and is signed by Girondo. The work is believed to be unknown.

MSH/SCL 1144-4






undated

Poem: Manuscript

This poem is titled “Los buenos sentimientos y la política,” and shows corrections made in the author’s hand. It is unsigned, and believed to be unknown. 

MSH/SCL 1144-5






undated

Poem: Manuscript

Titled “Divagación urbana,” this item consists of four differing versions of the same text. Although written in verse, the author’s corrections indicate that this work is still in draft form. It also includes a page of notes that are related to the text. It is believed to be unknown.

MSH/SCL 1144-6






undated

Poem: Manuscript

This poem, “Embarcarse para poder volver,” bears no editorial corrections and is believed to be unknown. It is not signed by the author.

MSH/SCL 1144-7






undated

Poem: Manuscript

Titled “Diario,” this poem does show corrections made by the author. It is unsigned and believed to be unknown. 

MSH/SCL 1144-8






undated

Poem: Manuscript

This poem, “Perspectiva urbana,” shows corrections made by the author. It is unsigned and believed to be unknown.

MSH/SCL 1144-9






undated

Poem: Manuscript

This poem is titled “Continuación del paraíso,” and it bears corrections made by the author. It is unsigned and believed to be unknown.

MSH/SCL 1144-10






undated

Poem: Manuscript

Titled “Algún día tendré que hacer elogio de los fracasados,” this poem bears corrections made by the author. It is unsigned and believed to be unknown.

MSH/SCL 1144-11






undated

Notes: Manuscript

This item is titled “Diario,” and it consists of the text as well as one page of Notas. The text does show authorial corrections, however Girondo’s final intentions for the item are unclear. It is unsigned and believed to be unknown.

MSH/SCL 1144-12






undated

Poem: Manuscript

Clearly an early draft, “Diálogo sobre el teleficismo,” consists of three pages of text that have been corrected by the author as well as three pages of notes about the text. 

MSH/SCL 1144-13






undated

Poem: Manuscript








Titled, “Pero qué tiene que ver todo esto,” this work does show corrections made in the author’s hand. The collection notes (MSH/SCL 1144-0) indicate that this item is lacking the first page, and this work is believed to be unknown. 

MSH/SCL 1144-14






undated

Poem: Manuscript

This item begins with the verse, “Hálaga y todo,” but it should be noted that the Girondo collection notes (MSH/SCL 1144-0) indicate that this item lacks the first page. The item is unsigned but does bear corrections made in the author’s hand. 

MSH/SCL 1146-1






1 July 1943

Correspondence: Printed

This item is a wedding announcement for the marriage of Girondo and the American poet Norah Lange.

Ricardo Güiraldes






MSH/SCL 115x

Argentina: 1886-1927

Ricardo Güiraldes is one of the most significant Argentine writers of the first half of the twentieth century. His 1926 epic novel set among the gauchos, Don Segundo Sombra, remains one of the most important Argentine works of that period. He was also active in the Buenos Aires literary scene, coediting the literary journals Martín Fierro and Proa with Jorge Luis Borges and others. His intellectual curiosity led him to write poetry, essays and novels that ranged far beyond Argentina to universal themes including religion and philosophy. Sadly, he died shortly after the publication of Don Segundo Sombra. 

Among the Güiraldes materials, the manuscript of the essay Los dos conquistadores and an outline for his book Xaimaca are significant. The original typescript of the French version of Don Segundo Sombra will interest those who study translation. Also, in item number MSH/SCL 1154-25, the author expands upon the possible autobiographical influences for this most important novel. 

MSH/SCL 1154-17






undated

Prose: Handwritten and typed copies

Titled “Mar creador del movimiento primero,” this work deals with the creation and development of human nature. 

MSH/SCL 1154-18






undated

Prose: Handwritten and typed copies

Title: “El amor es universal y la fundación de todo.”

MSH/SCL 1154-19






1916

Poem: Handwritten and typed copies



Buenos Aires

Title: “Llave de sol.”

MSH/SCL 1154-20






undated

Prose: Handwritten and typed copies





Titled “El ferrocarril es un medio de transportación,” this work discusses the significance of the invention of new means of transportation. 

MSH/SCL 1154-21






1917

Poem: Handwritten and typed copies



Buenos Aires

Title: “Deja tu alma hablarte al oído.”

MSH/SCL 1154-22






undated

Essay/Prose: Handwritten with corrections, typed final draft

Titled “Los dos conquistadores,” this work is focused on the supremacy of the verse over world affairs, and the need to restore peace. Güiraldes mentions both Wagner and Nietzsche.

MSH/SCL 1154-23






undated

Poem: Handwritten

Title: “Décima.”

MSH/SCL 1154-24






undated

Prose: Handwritten

Titled, “Quisiera que mi prosa y mi verso…” this work is of importance as it pertains to the author’s poetics.

MSH/SCL 1154-25






undated

Prose: Handwritten






In this work, “Más interesante…,” Güiraldes discusses the possible autobiographical influences for Don Segundo Sombra. 

MSH/SCL 1154-26






undated

Notes: Handwritten

These notes are for the structure of Xaimaca.

MSH/SCL 1154-27






undated

Poems in translation: Typed






These poems have been translated into French by Francis de Miomandre. Their French titles are: “Repos,” “Le soir,” “Solitude,” “Aboiement,” and “Tango.”

MSH/SCL 1154-28






undated

Typescript with notes

This item is a typescript of Don Segundo Sombra, and includes handwritten notes made by the author.

MSH/SCL 1154-29: Valery Larbaud 



16 October 1925

Article: Typed with handwritten inscription 

Titled “Stratégie Littéraire: Une Campagne,” this article is written in French by Valery Larbaud, and it discusses Güiraldes. 

MSH/SCL 1154-30






before 1915

Notes: Handwritten

This item is comprised of notes on “Arrabalera.”

MSH/SCL 1154-31






before 1915

Notes: Handwritten

This item is comprised of notes on “El pozo.”

MSH/SCL 1154-32






before 1915

Notes: Handwritten

This item is comprised of notes and an outline for “El Rescoldo.” 

MSH/SCL 1154-33






before 1915

Notes: Handwritten

This item is comprised of notes on “Ferroviaria.”

MSH/SCL 1154-34






before 1915

Notes: Handwritten

This item is comprised of notes for “Justo José.”   

MSH/SCL 1154-35






undated

Poem: Handwritten

Title: “Campanas.”

MSH/SCL 1154-36






undated

Poem: Handwritten and typed copies

Title: “Jujuy.”

MSH/SCL 1154-37






undated

Poem: Handwritten

Title: “Torreón.”

MSH/SCL 1154-38






undated

Poem: Handwritten and typed copies

Title: “Truncos.”

MSH/SCL 1154-39






undated

Poem: Handwritten

Title: “Aguatero.”

MSH/SCL 1154-40






undated

Poem: Handwritten

Title: “Aldeano.”

MSH/SCL 1154-41






undated

Poem: Handwritten

Title: “Madrina.”

MSH/SCL 1154-42






undated

Poem: Handwritten with corrections

Title: “Sobre una canción mexicana.”

MSH/SCL 1154-43






January 1920


Short Story: Handwritten 





Paris

Titled “La Playa,” this work deals with the themes of silence, liberty, and death. Although poorly written by hand, it is believed these characters are named Pablo Ofelda and Namrí Ochoa. 

MSH/SCL 1154-44






1915

Essay: Handwritten 

Titled “La Púa,” the main theme of this essay is the lifestyle of geniuses. The author makes reference to Dante, Rossini, Victor Hugo, and Voltaire. He concludes that geniuses are “cabezones raros.”

MSH/SCL 1154-45






undated

Essay: Handwritten

This essay on politics is titled “Sociales,” and it focuses on social issues primarily occurring in Russia. Güiraldes mentions Russian communism and workers, as well as the pampas and Cataluña.  

MSH/SCL 1154-46






January 1920


Short Story: Handwritten 





Paris

Titled “El café concierto,” this work is based on artifice and the body.

MSH/SCL 1154-47
    





undated

Essay: Handwritten

This essay on books is titled “Un libro no es una cosa ensí.” The author explores the role of the reader in the life of a book.

MSH/SCL 1154-48






undated

Short Story: Handwritten with corrections

In this short story, “Consuelo,” the narrator discovers that kindness, “la bondad”, has healed him. 

MSH/SCL 1154-49    





undated


Short Story: Handwritten with corrections

The story, “Era un muchacho instruído,” describes an intelligent young man. The author mentions Verlaine, Baudelaire, and Mallcroné. 

MSH/SCL 1154-50
  





undated

Short Story: Handwritten

This short story is titled “De un character dominador,” and the main character is Ricardo. Güiraldes mentions the pampas, yet directly refers to Paris as the capital of the world.

MSH/SCL 1154-51






22 August 1923

Poem: Handwritten with minor corrections

Titled “Mi cuerpo sabe,” this poem is from Porteño. 

MSH/SCL 1154-52






undated

Poem: Handwritten

Title: “Pampa reina.”

MSH/SCL 1154-53






undated

Prose: Handwritten

Title: “Patro Romîn.”

Leopoldo Lugones






MSH/SCL 117x 

Argentina: 1874-1938




Lugones began his literary career with the publication of Montañas de oro in 1897, a collection of poetry that revealed his skill with the aesthetic of modernismo. His popularity increased with the publication of Lunario sentimental, a collection of poems that would prove to be influential on the younger generation of writers. Another literary highlight came in 1916, when a series of lectures on the classic text Martín Fierro was compiled and published as El payador. Lugones enjoyed success among his peers until the 1920s, when his political views shifted from fervent socialist to outspoken fascist, a change reflected in later works, such as La patria fuerte, and La grande Argentina. 

The Department of Special Collections holds a manuscript of the author’s prose article “Arte y cultura,” written shortly before his suicide. It is accompanied by a copy of La nación in which the work is reprinted in memorial. Of equal interest is the early poem, “A América.” Although it is not found in the Obras completas, it does share similarities in theme and tone with his Odas seculares. 

MSH/SCL 1176-1






20 March 1938

Newspaper: La nación





Argentina

This item is a reprint of the prose article, “Arte y cultura,” published posthumously to celebrate the memory of Lugones. It includes a prologue written by E.M., in which Lugones is named as a foundational figure of Argentina’s nationalism. The article is accompanied by a drawing of the author. 

MSH/SCL 1174-1






18 February 1938

Prose: Manuscript

This manuscript of the prose essay “Arte y cultura” is clearly in draft form as it shows corrections made in the author’s hand. The work itself is believed to be the last literary work written by Lugones before his suicide. 

MSH/SCL 1174-2






1889

Poem: Manuscript

Titled “A América,” this poem was written by Lugones at the age of fifteen. As a call for America to realize the potential inherent in its natural beauty, the work is undeniably modernista. It does show authorial corrections and is signed by the author. 

Leopoldo Marechal






MSH/SCL 1204x

Argentina: 1900-1970




Marechal began his literary career in 1922 with the publication of Los aguiluchos, a collection of avant-garde poetry. In spite of collaborating on progressive magazines such as Proa and Martín Fierro, Marechal generally expressed much more conservative views than his contemporaries. By 1935 the author had left behind the avant-garde aesthetic, and poetry such as El laberinto de amor reflected a more traditional approach to the idea of transcendentalism. After a promising beginning, Marechal's support for the Perón regime resulted in his estrangement from the literary community until 1965, when a reprint of his novel, Adán Buenosayres, brought a new wave of attention to his work. The Department of Special Collections currently holds one manuscript copy of the beginning of the poem, "Introducción a la oda." This work is dedicated to Elbio Fernández, and can be found in Marechal's Obras completas. 

MSH/SCL 1204-1






undated

Poem: Manuscript

This work is titled “Introducción a la oda,” and consists of eleven verses that would later become part of a much longer poem of the same name. It bears no editorial corrections, and is signed and dedicated to Elbio Fernández. 

José Mármol







MSH/SCL 121x

Argentina: 1817-1871





A fervent patriot, the young unitario José Mármol used his brief imprisonment by the Rosas dictatorship as an opportunity to write, and upon his release in 1840 he became a powerful voice of resistance to the Rosas regime. His first work, Cantos del peregrino, appeared in 1847, and displayed a romantic tone that soon carried over into other genres, including plays and novels. Mármol is best known for his 1851 work, Amalia, considered the first Argentine novel. 

The Mármol collection at Notre Dame consists of correspondence from Mármol to his sister in law, Julia Vidal. Beginning at the time of his wife’s death, the letters discuss daily events as well as the health of Mármol’s son, Pepe. The collection reveals a very familial devotion between the two. 

MSH/SCL 1212-0

Collection Notes

MSH/SCL 1212-1






1 June 1855

Correspondence: Handwritten




Buenos Aires

Mármol writes about his worries for his wife’s failing health, and reports that his son, Pepe, is growing up very nicely.

MSH/SCL 1212-2






20 December 1856

Correspondence: Handwritten




Buenos Aires

Mármol updates Julia on Pepe’s growth.

MSH/SCL 1212-3






5 February 1857

Correspondence: Handwritten




Buenos Aires

Mármol updates Julia on Pepe’s vices as a youth.

MSH/SCL 1212-4






10 June 1858

Correspondence: Handwritten




Buenos Aires

Mármol tells Julia of his visit to the countryside, and updates her on Pepe’s progress while there.

MSH/SCL 1212-5






31 August 1858

Correspondence: Handwritten




Buenos Aires

This letter is written to don Carlos Vidal, Julia’s husband, to address Pepe’s interests in the cattle holdings of his maternal family. 

MSH/SCL 1212-6






31 August 1858

Correspondence: Handwritten




Buenos Aires

Mármol informs Julia of the letter that he has written to her husband on behalf of Pepe. 

MSH/SCL 1212-7






10 November 1858

Correspondence: Handwritten




Buenos Aires

Mármol consults Julia on several financial matters, and updates her on Pepe.

MSH/SCL 1212-8






2 April 1859

Correspondence: Handwritten




Buenos Aires

After informing Julia by mail of his new marriage, Mármol writes to ask why he has not yet received a reply. 

MSH/SCL 1212-9






25 March 1861

Correspondence: Handwritten




Buenos Aires

Mármol discusses his increasing blindness, and writes that he would like to see Julia before losing his eyesight.

MSH/SCL 1212-10






4 November 1862

Correspondence: Handwritten




Buenos Aires

The author firmly requests a copy of the will of don D. Mariano, and describes the extent of his blindness.

MSH/SCL 1212-11






11 February 1863

Correspondence: Dictated    




Buenos Aires

Now too blind to write, this letter discusses Mármol’s finances, and his plans for Pepe’s legal affairs.

MSH/SCL 1212-12






March 1863

Correspondence: Dictated





Buenos Aires

Mármol updates Julia on family occurrences. 

MSH/SCL 1212-13






undated

Correspondence: Handwritten




Buenos Aires

The most likely dates for this letter are between 31 August 1858 and 10 November 1858, as it was written after Mármol’s return from Perú, where he settled business concerning the Vidal family’s finances. 

Gabriela Mistral






MSH/SCL 122x

Chile: 1889-1957

Recognized as an outstanding schoolteacher in her native Chile, Gabriela Mistral’s educational talents allowed her to travel throughout Europe and the Americas, necessitating correspondence in order to communicate with geographically distant friends. Her letters illustrate the different facets of her persona, often presenting a woman very much torn between personal insecurity and professional confidence. Mistral’s correspondence also demonstrates the poet’s rich lexicon and fluid syntax, giving the text a unique oral element similar to her poetry. 

The first set of letters (MSH/SCL 1222-1 to MSH/SCL 1222-10) are written from Mistral to Manuel Magallanes Moure (1878-1924), an important Chilean poet, short story writer, and journalist.  These ten letters are all signed Lucila Godoy, or simply “L” despite the author’s public use of the pen name Gabriela Mistral, and have a sincere tone reminiscent of a diary. 
The second set of letters (MSH/SCL 1222-11 to MSH/SCL 1222-95) are from the poet to Eduardo Barrios (1884-1863), an important Chilean writer and administrator who also played the role of caring brother for Mistral. This collection is comprised of 83 letters, spanning a period of 30 years. Many of the letters were sent to Barrios during Mistral's extended stays in Mexico, the United States and Europe, documenting her life of travel and diplomacy. Much of the correspondence included in this collection is unpublished, although parts of it have appeared previously in Saavedra's Epistolario de Gabriela Mistral y Eduardo Barrios. In these instances, the sections published in Saavedra's work are only excerpts of the letters included in their entirety here. When possible, publication information has been noted in the item’s individual entry in this catalog. The correspondence is informal and personal, providing a unique perspective on Gabriela Mistral as she shares her thoughts, feelings and plans with her hermano Barrios over the course of thirty years.
MSH/SCL 1222-0

Collection Notes for both the Magallanes Moure and Eduardo Barrios series of letters

MSH/SCL 1222-1






1914

Correspondence: Typed





Los Andes

Mistral thanks Magallanes Moure for responding to her letter. 

MSH/SCL 1222-2






around 1915

Correspondence: Typed with handwritten corrections

Los Andes

This intimate letter discusses Mistral’s thoughts on the character of her relationship with Magallanes Moure, as well as the difficulties artists have in matters of the heart.

MSH/SCL 1222-3






around 1916

Correspondence: Typed





Los Andes

Mistral expounds on her literary preferences, mentioning authors such as Leonardo Pena, Whitman, Gorki, and Mistral. 

MSH/SCL 1222-4






4 January 1917

Correspondence: Handwritten




Los Andes

Mistral declares her romantic feelings for Magallanes Moure, and confesses the insecure emotions she feels as a result of this declaration. 

MSH/SCL 1222-5






1917

Correspondence: Handwritten




Los Andes

In addition to mentioning literature, Mistral expresses her desperation at the impossibility of having a relationship with Magallanes Moure. She also explains her reasons for preferring deep, Tolstoian love instead of carnal lust. 

MSH/SCL 1222-6






July 1920

Correspondence: Handwritten




Temuco

Mistral asks Magallanes Moure to come visit her.

MSH/SCL 1222-7






22 February 1921

Correspondence: Typed





Temuco

Mistral informs Magallanes Moure of her upcoming trip to Santiago, and sends him her new address.

MSH/SCL 1222-8






20 February 1921

Correspondence: Handwritten 




Temuco

Mistral discusses several verses from the book España y Chile. 

MSH/SCL 1222-9






1921

Correspondence: Typed





Temuco

Mistral is ill, and asks for Magallanes Moure’s help in moving to a new school in Santiago. 

MSH/SCL 1222-10






20 June 1923

Correspondence: Typed with handwritten corrections

Mexico

Mistral loves the Mexican countryside, and discusses several prominent Mexican scholars. She also details her thoughts on the current race relations between Latin Americans and North Americans, including her opinion of her own ethnic group. 

MSH/SCL 1222-11






early-mid 1915

Correspondence: Handwritten









Mistral asks Barrios to speak at a conference in her stead.

MSH/SCL 1222-12






1915

Correspondence: Handwritten

Mistral explains a bit of literary controversy surrounding her possible acceptance of a prize. 

MSH/SCL 1222-13






Aug.-Oct. 1915

Correspondence: Handwritten

Mistral is ill, and feels the need to find honest friends.

MSH/SCL 1222-14






around 1916

Correspondence: Typed





Santiago

Mistral promises to comment on Barrios’s new book, Vivir, for the magazine Chile nuevo. Parts of this letter can be found in Epistolario.

MSH/SCL 1222-15






1915

Correspondence: Typed

Although Mistral uses formal forms of address with Barrios throughout her lifetime, this letter marks the beginning of their intimate relationship as she refers to him as “hermano.” Here, she expresses her opinion about the latest issues of Zig-Zag and the author Pedro Prado. 
MSH/SCL 1222-16






1915

Correspondence: Handwritten

Mistral follows up on her previous discussion of Zig-Zag and Pedro Prado.

MSH/SCL 1222-17






around 1916

Correspondence: Typed

Mistral comments on Barrios’s latest play, focusing on the theme of adultery.

MSH/SCL 1222-18






around 1916

Correspondence: Typed

Quite philosophical in tone, in this letter Mistral denies the importance of everyday events and affirms the reality of verse. 

MSH/SCL 1222-19






1915-1916

Correspondence: Typed

Mistral expounds upon the poor education of Chilean women, and recalls how being a woman influenced her childhood and love life. She also discusses her inability to forgive her father for leaving the family while she was still very young.

MSH/SCL 1222-20






1916

Correspondence: Typed







Mistral considers the possibilities for incorporating chilenidad into poetry, as well as her upcoming publications.

MSH/SCL 1222-21






1916

Correspondence

Mistral informs Barrios of what she has told Luisa Fernández and Garcia Huidobro of his work. 

MSH/SCL 1222-22






1915-1918

Correspondence

Mistral discusses teosofía and the proper role of religion in daily life, expressing her thoughts on those who convert religions as well as current spiritual trends.

MSH/SCL 1222-23






1916

Correspondence: Handwritten

Mistral comments on Los pinos.
MSH/SCL 1222-24






1916

Correspondence: Handwritten

Mistral explains her reasons for not publishing a critique of Barrios’s Vivir. Parts of this letter are published in Epistolario.

MSH/SCL 1222-25






1916

Correspondence: Handwritten




Mistral mentions "Niño" and Vivir. She also discusses the dirtiness of Huidobro’s soul. 

MSH/SCL 1222-26





1916 

Correspondence: Handwritten

Mistral discusses Barrios’s article "La he dejado,” and her impression of artistic truth. 

MSH/SCL 1222-27






June 1917


Correspondence: Typed 





Andes

Mistral responds positively to Barrios’s critique of her work, and discusses her spiritual state. Selections of this letter are published in Epistolario.



MSH/SCL 1222-28






August 1917

Correspondence: Handwritten

Mistral requests that Barrios send her an article by H. Diaz.

MSH/SCL 1222-29






1917

Correspondence: Typed

Mistral requests that an article be written about Barrios’s Vivir because it is currently gravely understudied. Mistral calls herself lazy but well intentioned, and says that because she is not married she needs to be awakened. Garrido Merino has of late visited her, but Mistral views his opinions as bourgeois. She then mentions several government officials, including, Díaz Arrieta, Magallanes, and Juan Luis. In the final paragraph, Mistral explains the faults of a bureaucratic system of examinations that her English students must take. 

MSH/SCL 1222-30






1917

Correspondence: Typed





Mistral complains about particular critics: Melendez, Duval, Sotomayor, and Valdés.  She laments having discovered the duplicity of Victor Domingo, an old friend.  Finally, Mistral mentions several journal publications, including, "Monos y Monadas," 

"Sucesos," "La Opinión," "Selva Lírica," "La Silueta," "La Nación," and "Aliados.”  She also mentions Omer Emeth.

MSH/SCL 1222-31






1917

Correspondence: Typed

Mistral requests advice for responding to don Samuel's generous offer, and laments the negative criticism she has received. She also mentions several journal publications, including, "El Mercurio," "Las Últimas," "La Nación," and "Sucesos." She also mentions Omer Emeth. 

MSH/SCL 1222-32






1917

Correspondence: Handwritten 

Mistral briefly discusses a poem, "flor iCanto[?]" by Martí. 

MSH/SCL 1222-33






1917

Correspondence: Handwritten 

Mistral mentions Río Blanco. 
MSH/SCL 1222-34


 



12 April 1917

Correspondence: Handwritten 

Mistral thanks Barrios for his friendship, and explains that she is writing in pencil in order to keep her seat next to the stove.  She recounts her reading of "La Madre" by Gorki, and discusses having written verses to the dead trees. 

MSH/SCL 1222-35






7 August 1918

Correspondence: Handwritten 

Mistral discusses Hübner's, "Señora Cia.”

MSH/SCL 1222-36






1917

Correspondence: Handwritten 

Mistral mentions V. Hübner, and describes a conversation she had with Biohe Letelier. She informs Barrios of a revolutionary strike around Christmas. This letter appears to have been written at more than one sitting, and is signed, “La desterrada.”

MSH/SCL 1222-37






16 November 1919

Correspondence: Handwritten

Mistral informs Barrios that she will remain in Mexico despite the social unrest between the ruling and laboring classes. She has been offered the opportunity to direct a literary magazine owned by don Constancio Vijil. This position would require her to move to Buenos Aires, but she is too scared to move there alone. She would like to travel, but can no longer afford to work for the Chilean educational system. She expresses her desire to be some sort of an ambassador for her native government even though she does not have a university degree. She names her favorite politicians as Aguirre, Barrios, and Lizoni. 

MSH/SCL 1222-38 






1920

Correspondence: Typed 

Mistral asks Barrios to read the first poem and send it on to “Los Diez” if he believes it is good. Mistral asks that recipient correct the second poem, and sends her regards to his wife. 

MSH/SCL 1222-39 






1920

Correspondence: Handwritten 

Mistral mentions having received Cervantes, and recommends it. She also briefly mentions Heredia. 

MSH/SCL 1222-40






4 June 1920

Correspondence: Handwritten






Written on Temuco stationery, in this letter Mistral declares that “la vida no es sino amor.” She also comments on an article that appeared in Zig-Zag. 

MSH/SCL 1222-41






1922

Correspondence: Typed

This letter shows some physical damage. Mistral sends Barrios her favorable review of Vivir.  

MSH/SCL 1222-42






1922

Correspondence: Handwritten

Mistral gives Barrios instructions for organizing her poems into book form, focusing on the sections, “La paz de la madre” and “La vida interior.” 

MSH/SCL 1222-43






25 May 1922

Correspondence: Handwritten

Mistral informs Barrios that she loved his new book, and gives him advice if he would like to publish an article. 

MSH/SCL 1222-44






15 June 1922

Correspondence: Dictated 

Mistral asks Barrios to send her a copy of Selva lírica. She also sends him a stanza from “Poema del hijo.” 
MSH/SCL 1222-45






2 July 1922

Correspondence: Handwritten

Mistral relates some of her visit to Lima, and discusses possible errors in her official report of the trip. 

MSH/SCL 1222-46






around August 1922

Correspondence: Handwritten




Oaxaca, Mexico

 Mistral informs Barrios that she is giving a conference about him, and mentions Prado. 

MSH/SCL 1222-47






around 1922

Correspondence: Typed

Mistral expresses her surprise that some are calling her a saint. 

MSH/SCL 1222-48






31 Dec. 1922 or 1932

Correspondence: Typed

Mistral discusses the internal politics of the Chilean educational system, and expresses her worries about the financial future of herself and her mother. Parts of this letter are published in Epistolario. 

MSH/SCL 1222-49






1922

Correspondence: Typed





Mexico

Mistral sends Barrios a favorable review of his work, Hermano Asno. 







MSH/SCL 1222-50






15 January 1923

Correspondence: Dictated

Mistral requests that Barrios correct her “Desolación,” and asks how she should publish her collection, Poemas de la madre. She details the editorial changes she would like to make to both works. 

MSH/SCL 1222-51






20 January 1923

Correspondence: Typed

Mistral discusses school matters. 

MSH/SCL 1222-52






17 January 1923

Correspondence: Handwritten




San Angel, D.F.

Mistral instructs Barrios to change the placement of “La flor de cuatro pétalos” within the collection, and relates the content of a letter she received from Torreblanca. She also mentions Vasconcelos and Montenegro. 

MSH/SCL 1222-53






5 April 1923

Correspondence: Typed





Michoacán, Mexico

Mistral follows up on her troubles with the Chilean educational system. She discusses a mediocre review of Barrios’s Hermano Asno, and informs him that the talk on Armando Zegri did not go well. In addition to expressing her dislike of the “Yankee” edition of her book, she also laments the lack of her intellectual abilities. She has heard reports that she has been granted a university degree, and asks Barrios to determine if this is indeed the case. Finally, she favorably mentions the work of Juana de Ibarurú. 

MSH/SCL 1222-54






6 June 1923

Correspondence: Handwritten

Mistral sends Barrios a list of who should receive copies of her book.

MSH/SCL 1222-55






5 August 1923

Correspondence: Dictated





San Angel

Mistral thanks Barrios for the article about her work, and sends him a copy of “Desolación” that she likes. She also evaluates the criticism that he sent her, mentioning Ricardo Lachtman, Torrendel, Pedro Aguirre, and Ruben Azocar. She also singles out Chileans for their outstanding seriousness and spirituality compared to other Latin Americans. 

MSH/SCL 1222-56






11 September 1923

Correspondence: Typed

Typed on Mexican stationery, Mistral uses this letter to describe the purpose of her work there, discussing the intellectual division between the working and ruling classes. She also laments how undervalued Chilean authors are in contemporary scholastic circles, especially Barrios, Magallanes Moure, and Prado. She then informs Barrios of a job offer she received from President Obregón, and explains that the country is currently too volatile for her to accept the position. Mistral closes by mentioning numerous literary magazines and authors. Parts of this letter are published in Epistolario.

MSH/SCL 1222-57






1 April 1924

Correspondence: Typed





Mexico

Mistral informs Barrios of her plans to travel to Naples via Ernesto Montegro’s house in New York in spite of her extreme hatred for “Yankee supremacy.” She updates Barrios on Vasconcelos, her family, and the educational system in Chile. Finally, she informs him that she advised Pablo Neruda not to visit Mexico due to the unstable political situation. Parts of this letter are published in Epistolario.

MSH/SCL 1222-58






14 July 1924

Correspondence: Typed





Umbria, Italy

This letter is written to Sr. Pedro Aguirre Cerda in Chile. In it, Mistral laments the poor treatment of the Chilean writer in comparison to their esteemed position in the rest of Latin America. She asks Aguirre for a job on behalf of Barrios, whose work is, in her opinion, underrated.

MSH/SCL 1222-59






14 July 1924

Correspondence: Handwritten

Mistral informs Barrios of the contents of the letter she sent on his behalf to Pedro Aguirre Cerda. She expresses her desire to retire. 

MSH/SCL 1222-60






16 July 1924

Correspondence: Handwritten




Italy

Mistral describes Italy and fascism to Barrios. Parts of this letter are published in Epistolario. 

MSH/SCL 1222-61






29 July 1924

Postcard: Handwritten





Italy

Travel update.

MSH/SCL 1222-62






July-August 1924

Correspondence: Handwritten




Perugia

Mistral advises Barrios on his health troubles.

MSH/SCL 1222-63






Sept.-Nov. 1924

Postcard: Handwritten

Mistral sends her impressions of Spain.

MSH/SCL 1222-64






21 December 1924

Postcard: Handwritten





Ávila

Mistral sends her regards.

MSH/SCL 1222-65






late 1924-early 1925

Correspondence: Handwritten




Madrid

Mistral writes of her trip home, and expresses her uncertainty of what awaits her there.

MSH/SCL 1222-66






10 Aug. 1924 or 1925

Correspondence: Handwritten

Mistral gives her reasons for not going to France.

MSH/SCL 1222-67






early 1925

Correspondence: Handwritten

Mistral announces her arrival.

MSH/SCL 1222-68






early 1925

Correspondence: Handwritten

Mistral tries to interest herself in Chilean matters, but cannot. She asks Barrios not to judge her for this failing.

MSH/SCL 1222-69






6 September 1925

Correspondence: Handwritten




La Serena

Mistral uses this letter to evaluate candidates that competed for a job along with Barrios. She is upset that an unknown was given the position when other candidates were available, such as Prado, Tallas, Donoso, Alone, Barrios, and herself. Parts of this letter are published in Epistolario.

MSH/SCL 1222-70






after 1933

Correspondence: Handwritten

This letter is most interesting as Mistral discusses the politics of Garcia Lorca and Pablo Neruda. She details her personal opinion about Neruda, and defends his Chilean patriotism in spite of his communist ideas. Above all, the theme of this letter is Chilean destiny. Although it is highly important, this letter is largely illegible to the unaided eye; use of an ultraviolet reading light is strongly recommended. 

MSH/SCL 1222-71






June 1945

Correspondence: Handwritten

Mistral thanks Barrios for his last letter.

MSH/SCL 1222-72






early summer 1945

Correspondence: Handwritten

Mistral begins by discussing Buddhism and spiritualism, and ends by stating that spiritualist literature often does not have substance. 

MSH/SCL 1222-73






early summer 1945

Correspondence: Handwritten

Mistral sends her condolences on the death of Barrios’s mother.

MSH/SCL 1222-74






21 July 1945

Correspondence: Handwritten




Petropolis

Mistral expresses her displeasure at an article that appeared in Zig-Zag. 

MSH/SCL 1222-75






27 September 1945

Correspondence: Handwritten




Petropolis 

Mistral favorably reviews an unnamed novel. 

MSH/SCL 1222-76






August 1945

Postcard: Handwritten





Santa Bárbara

Mistral thanks Barrios for a gift.

MSH/SCL 1222-77






1945-1946

Correspondence: Handwritten

Mistral consciously idolizes J. Miguel. 

MSH/SCL 1222-78






8 July 1946

Correspondence: Handwritten




Monrovia, CA, USA

Mistral is now free of J. Miguel, and living in California. She thanks Barrios for speaking to the Sociedad de Escritores on her behalf. Parts of this letter are published in Epistolario.

MSH/SCL 1222-79






1948

Correspondence: Handwritten

Mistral discusses politics, as well as her health.

MSH/SCL 1222-80






27 February 1950

Correspondence: Handwritten

Mistral congratulates Barrios on his book, and informs him of her plans to go to Italy. Parts of this letter are published in Epistolario.

MSH/SCL 1222-81






around 1950

Correspondence: Handwritten




Naples, Italy

Prompted by Pedro Prado’s death, Mistral discusses his work in detail. She also discusses her opinion of Neruda’s works and politics. 

MSH/SCL 1222-82






around 1950

Correspondence: Handwritten

In addition to her plans to go to Naples, this letter contains the first mention of the Nobel Prize.

MSH/SCL 1222-83






1950 or 1951

Correspondence: Handwritten 

Mistral would like to explain the reason for her article, “de S.S. y R.D.”

MSH/SCL 1222-84






April 1951

Correspondence: Handwritten

Mistral expresses her sense of being involuntarily placed in the margins of Chilean literature. She is now “internacional como el comunismo.”

MSH/SCL 1222-85






24 October 1952

Correspondence: Handwritten




Naples, Italy

Mistral relates her experience of being accused of espionage in France as the locals felt she was too tall to be Chilean. She comments on Martí. Mistral also plans for the future; if she is unable to settle on the Mediterranean she will try the Caribbean. She closes by asking for information about the reform movement. 

MSH/SCL 1222-86






21 November 1954

Correspondence: Handwritten

Mistral updates Barrios on her health. This letter is illegible to the unaided eye; use of an ultraviolet reading light is recommended.

MSH/SCL 1222-87: Angélica Barrios



12 December 1954

Correspondence: Typed





Santiago

This letter is addressed to Señora Doris Dana in New York, and was sent by Angélica Barrios, the daughter of Eduardo Barrios. She informs Dana of her father’s eye operation. 

MSH/SCL 1222-88






16 October 1955

Correspondence: Handwritten




Santiago

This letter explains Barrios’s operation and provides a detailed health update.

MSH/SCL 1222-89






undated

Correspondence: Typed

Likely written from Lima, this letter is decidedly spiritual in tone. Mistral mentions her sense of déjà vu when traveling. 

MSH/SCL 1222-90






undated

Correspondence: Handwritten


Mistral discusses matters within the Chilean Ministry of Education.

MSH/SCL 1222-91






undated

Correspondence: Handwritten

Mistral explains a matter related to Valdés.

MSH/SCL 1222-92






undated

Correspondence: Handwritten

Mistral discusses an article published in Zig-Zag, and mentions the poet de la Vega.

MSH/SCL 1222-93






undated

Correspondence: Handwritten

This letter is written on a Christmas card. Mistral informs Barrios that a fraudulent edition of the Zig-Zag anthology has been published in Argentina.

MSH/SCL 1222-94






undated

Correspondence: Handwritten

Mistral discusses Chilean politics as they relate to the Embassy. She also gives her opinions on the United States, and the lack of solidarity and confidence within the Chilean people. She compares and contrasts the two nations, and laments that she has no voice in her native land. Mistral closes by expressing her enthusiasm for the agrarian reform.

MSH/SCL 1222-95






15 May

Correspondence: Handwritten

This letter is addressed to Arturo Torres Rioseco, and relates matters of the Consejero Cultural. 

Manuel Mujica Láinez





MSH/SCL 123x 

Argentina: 1910-1984


 

Manuel Mujica Láinez entered journalism in 1931 as an art editor for La nación, and his personal literary development covered the next twenty years. It is generally believed that his mature period began in 1949 with the novel Aquí vivieron, the success of which was followed by several decades of productivity. The 1962 publication of Bomarzo propelled Mujica Láinez to international fame, and during the 1970s the author explored spirituality with El viaje de los siete demonios.  

The Manuel Mujica Láinez collection is among the most extensive of the Southern Cone holdings. It includes newspaper and magazine reviews, published interviews, business letters, and personal correspondence, the majority of which was produced in the author's reclusive later years. Although a variety of his works are discussed, much of the newspaper and magazine criticism focuses on Bomarzo. Among the interviews, El paraíso de Manucho (MSH/SCL 1236-9) is perhaps the most valuable. Published after the author's retirement to Córdoba, it offers rare photos of the estate, and gives the author's thoughts on several aspects of his literary career. Most important in the collection, however, is the personal correspondence from Mujica Láinez to Abelardo Arias (MSH/SCL 1232-1 to MSH/SCL 1232-18). Beginning in 1968, these letters cover a period of twelve years and frequently discuss the author's progress in his literary endeavors, especially as he writes El viaje de los siete demonios. 

MSH/SCL 1236-1: Graciela Beretervide



14 May 1967

Newspaper Article: La nación




Argentina

Titled “Bomarzo,” this article announces the upcoming production of the opera Bomarzo in Washington, D.C., and discusses the collaboration between the author and the director, Alberto Ginastera. 

MSH/SCL 1236-2






21 May 1967

Newspaper Article

Carrying the headline,“Con éxito ha sido estrenada en EE. UU. La opera ‘Bomarzo’, de Mujica Láinez y A. Ginastera,” this article by Alberto Emilio Giménez reports upon the success of the opera Bomarzo.  

MSH/SCL 1236-3: Horacio Salas 




7 September 1972

Newspaper Article: Clarín





Titled “Un hombre enamorado de si mismo: CECIL, por Manuel Mujica Láinez,” this article critiques the author’s book, Cecil. Salas provides his interpretation of the novel’s main themes, and gives a mixed review, at best. 

MSH/SCL 1236-4: Andrés Avallaneda



9 January 1977

Newspaper Article: La opinión cultural
In “El ambiguo héroe: Examen crítico de la novela ‘Sergio’ de Manuel Mujica Láinez,” Avallaneda critiques the author’s novel, Sergio. In addition to his interpretation of the work, Avallaneda compares and contrasts it to other books in the author’s canon.

MSH/SCL 1236-5: María Esther Vázquez



28 August 1983

Newspaper Article: La nación




Argentina

Titled “El unicornio y el consuelo,” this article summarizes the European criticism of Mujica Láinez’s story, “El unicornio.”

MSH/SCL 1236-6: Cristina Piña




11 October 1987

Newspaper Article: La nación 




Argentina

In this article, “Para uso de angloparlantes,” Piña discusses the lack of biographical material about Mujica Láinez, and evaluates George O. Schanzer’s contributions in this area. 

MSH/SCL 1236-7: Hugo Beccacece



undated

Newspaper Article: La nación 




Argentina

In, “El mundo de Manuel Mujica Láinez: Conversaciones con María Esther Vásquez,” Beccacece gives a favorable review of María Esther Vásquez’s book on the author. 

MSH/SCL 1236-8: Delfín Leocadio Garasa


undated

Newspaper Article

This article is titled “Las tribulaciones de la hermosura: ‘Sergio’ por Manuel Mujica Láinez,” and is a favorable review of Mujica Láinez’s book, Sergio. It is accompanied by a photo of the author. 

MSH/SCL 1236-9: Renee Sallas and Ricardo Alfieri

undated

Magazine Interview: Impactos




Argentina

Colored photos from this article, “El paraíso de Manucho,” indicate that it was clearly written after Mujica Láinez’s move from Buenos Aires to Córdoba, Argentina. It discusses the author’s reticence in granting interviews during this period, as well as the construction of his home in the province. Most interesting, however, is Mujica Láinez’s uncensored self-evaluation of various aspects of his literary career. 

MSH/SCL 1236-10: Oscar Hermes Villordo


16 December 1977

Newspaper Article: La nación




Argentina

This article is titled, “El mundo en una casa: ‘Los cisnes’ por Manuel Mujica Láinez,” and consists of a very favorable review of the author’s work, Los cisnes. It is accompanied by a photograph of Mujica Láinez.

MSH/SCL 1234-1






5 August 1966

Speech: Manuscript

This item is a handwritten copy of a lecture delivered by the author at a conference for the Morón donation. 

MSH/SCL 1234-1






5-6 August 1966

Correspondence: Typed

This item recognizes SADE’s receipt of the Morón donation, and enumerates the literary memorabilia given to the organization.

MSH/SCL 1234-1






July-August 1966

Correspondence: Typed

This item consists of four letters between SADE and the Mujica Láinez family that detail the plans for and exchange of materials in the Morón donation.

MSH/SCL 1232-0

Collection Notes

MSH/SCL 1232-1






22 December 1968

Correspondence: Handwritten

Mujica Láinez thanks Horacio E. Ratti for his gift.

MSH/SCL 1232-2






22 June 1972

Correspondence: Handwritten




Córdoba

Mujica Láinez wishes to see Abelardo Arias soon.

MSH/SCL 1232-3






29 June 1972

Correspondence: Handwritten




Córdoba

Mujica Láinez asks Arias about his plans to travel to Córdoba.

MSH/SCL 1232-4






27 October 1972

Correspondence: Handwritten




Córdoba

The author informs Arias about his progress in writing El laberinto. 

MSH/SCL 1232-5






2 April 1973

Correspondence: Handwritten




Córdoba

Mujica Láinez complains of solitude and loneliness. He also mentions sending Arias a copy of El laberinto.
MSH/SCL 1232-6






27 April 1973

Correspondence: Handwritten




Córdoba

Mujica Láinez updates Arias on the status of the Asociación de Escritores de México, and details his strategy for writing El viaje de los siete demonios. 

MSH/SCL 1232-7






25 June 1973

Correspondence: Handwritten




Córdoba

Mujica Láinez explains his difficulties in writing El viaje de los siete demonios.

MSH/SCL 1232-8






10 October 1973

Correspondence: Handwritten




Córdoba

Mujica Láinez asks Arias for information about the writer José María Borghello, and discusses the relationship of the sixth part of El viaje de los siete demonios to his own life.

MSH/SCL 1232-9






26 October 1973

Correspondence: Handwritten




Córdoba

Mujica Láinez requests Arias’s help in planning a trip to Greece. 

MSH/SCL 1232-10






29 December 1973

Correspondence: Handwritten




Córdoba

The author discusses his plans to go to Greece.

MSH/SCL 1232-11






25 January 1974

Correspondence: Handwritten




Córdoba

The author discusses his plans to go to Greece.

MSH/SCL 1232-12






12 June 1974

Correspondence: Handwritten




Athens

This item is a postcard written to Arias from Mujica Láinez during his visit to Athens.

MSH/SCL 1232-13






13 December 1974

Correspondence: Handwritten




Europe

In this post card Mujica Láinez wishes Arias a Happy New Year, and mentions his trip to Venice. 

MSH/SCL 1232-14






27 January 1975

Correspondence: Handwritten






Mujica Láinez expresses his sorrow over a death.

MSH/SCL 1232-15






2 February 1977

Correspondence: Handwritten




Córdoba

Mujica Láinez discusses his book, Sergio, and the work Los cisnes.

MSH/SCL 1232-16






18 December 1977

Correspondence: Handwritten




Córdoba

In addition to mentioning a recent tornado, Mujica Láinez discusses the physical appearance of a recent edition of Los cisnes. 

MSH/SCL 1232-17

 




January 1978

Correspondence: Handwritten




Córdoba

Mujica Láinez worries over an illness. 

MSH/SCL 1232-18






10 January 1980

Correspondence: Handwritten




Córdoba

Mujica Láinez writes a personal update to Arias. 

Pablo Neruda







MSH/SCL 124x

Chile: 1904-1973

Pablo Neruda began publishing poetry at the age of fourteen, and by 1926 had published the bestseller Veinte poemas de amor y una canción desesperada, which some consider his transition from symbolist to surrealist poetry. Shortly after the 1927 publication of Residencia en la tierra, Neruda embraced the Communist cause. Forced to leave his homeland as a political exile, he traveled extensively and worked on revisions to his epic Canto general de Chile, a collection of 340 poems written in a populist style commenting on Chile's natural, cultural, and political history. In 1971 he was awarded the Nobel Prize for Literature, after Gabriela Mistral, the only Chilean to receive that honor. 

The collection contains 24 letters from Neruda to Andrés Vazquez, an editor at Editorial Losada in Buenos Aires, dated from 3 September 1956 to 6 June 1968. The letters address details of the publication of several of Neruda's works from the period, including his Obras Completas and Memorial. Three letters are from Neruda's secretary, Homero Arce, one from his second wife, Matilda Urrutia; the remaining are handwritten or signed by Neruda. 

MSH/SCL 1242-0



Collection Notes

MSH/SCL 1242-1






9 September 1956

Correspondence: Handwritten




Santiago

In this letter Neruda tells Vazquez that Gonzalo is angered as there are still editorial changes to be made to "La noche del Soldado." He often explains the significance of seemingly minor grammar and content changes. 
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24 July 1958

Correspondence: Typed





Santiago

Neruda states that the proofs contain some errors not indicated in this letter.  He sends descriptions of how the title page should look, and a request to have special copies of the text printed with the names of six family and friends. Handwritten is a clarification of a title for the index: "Orden del extravagario" in the text Testamento.  
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30 July 1958

Correspondence: Handwritten 

Neruda sends at least seven specific corrections to the proofs for a poem that is perhaps titled, "La Chascona." He also invites Vazquez to share a holiday cocktail.
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14 April 1916

Correspondence: Typed





Isla Negra

Neruda says that he has received the proofs for "O.C.", and that there are grave errors in the bibliography which he hopes will be brought up to date.  Neruda has not yet received the works by Miguel Hernández, and would like a calendar or chronology of his life with photographs and informative captions in the index. The author then discusses the format of his new book Cantos Ceremoniales.  Neruda says that he is sending a new poem that is not a part of any previous publication, and includes detailed formatting instructions.  
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5 October 1962

Correspondence: Handwritten




Isla Negra

Gonzalo has not responded to Neruda's request that his monthly pay be deposited in a variety of international banks, and the author now asks to receive the money by Christmas. He also mentions that los Pájaros is ready and asks if it could be edited by Christmas.     
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26 November 1963

Correspondence: Typed and handwritten

 

Valparaiso

Neruda mentions artwork by Escámez, and sends detailed requests concerning a prologue and epilogue. He also mentions financial matters. Writing in red ink, he sends formatting instructions, and mentions the poem "El Vuelo." He closes by saying that he will send some of his own drawings and photographs.

MSH/SCL 1242-7: Homero Arce




20 December 1963 

Correspondence: Typed





Isla Negra

This letter is from Arce to Vázquez. Arce includes two poems to be included in volume II: "Amores Terusa I & II" and "Amores Rosaura I & II". They are accompanied by detailed instructions for which poems to include and remove from the book under discussion. 

MSH/SCL 1242-8: Homero Arce




17 May 1964 

Correspondence: Typed





Santiago

Writing to Vazquez, Arce reports that he and Neruda have received a copy the 16th century text, "Relación varia de hechos, hombres y cosas de estas indias meridionales.” Arce asks if the recipient has received the small book of sonnets, Los íntimos metales.  
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28 May 1964

Correspondence: Handwritten 




Isla Negra

Neruda writes that he is disappointed about a letter he received from Gonzalo indicating that the book, los Pájaros, is not being published. He also sends instructions for several photos of himself and Matilde. He closes by requesting to be kept informed while at the University of Chile. 
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10 June 1964

Correspondence: Handwritten 

Neruda sends Vazquez a photograph, and requests that the photo of himself and Matilde be remembered. He also states that he will be waiting for a copy of the text under discussion by mail. 
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28 October 1964

Correspondence: Typed





Isla Negra

Neruda informs Vazquez that he is alarmed because he has not heard from the publisher Losada. Additionally he has only received 2 copies of “Romeo y Julieta” and needs more. He explains money matters concerning a Spanish bookseller and Gonzalo, and requests information about "Arte de Pájaros". He closes by announcing a trip to Uruguay in February. 
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26 January 1965

Correspondence: Typed





Isla Negra

Neruda requests a list of favors from Vazquez. He updates him on his plans to visit Montevideo on the tenth of March. He also notes that the book Pájaros still has not made it to publication.

MSH/SCL 1242-13: Homero Arce




4 January 1966

Correspondence: Typed 





Santiago

This letter is from Homero Arce to Vazquez. At Neruda's request, Arce is sending additions for "Romeo y Julieta".  Postscript: Neruda would like the illustrations on all 100 sonnets changed. 
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25 February 1966

Correspondence: Handwritten 




Isla Negra

Neruda asks Vazquez to send the corrections for "Romeo y Julieta" to Carmen Balcells in Barcelona, Spain. He expresses his hopes for a theatrical performance as well as a deluxe edition of the text. Orson Welles will direct the performance in Barcelona. He encloses formatting details for the publication of "Barcarola." Neruda also regrets that he cannot make it to Buenos Aires. 
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20 November 1966 

Correspondence: Handwritten 

Neruda tells Vazquez that Loyola's recommendations are useful and should be followed.  He also mentions "Odas," "Navegaciones de Regresos," "Viajes," "Vámonos al paraguas," and "Discurso."  Finally, he plans to spend time in Buenos Aires.
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21 March 1967

Correspondence: Handwritten 

Neruda is going to be in Montevideo on the 31st, and from there he will take the "Augustus" to Europe on the 1st of April. He mentions "La Barcarola," Alberto, and Gonzalo. 
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16 June 1967

Correspondence: Handwritten 




Paris

Neruda requests a copy of the first volume of the finished manuscript. He informs Vazquez of his travel plans in Paris, London, and Chile. 
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19 June 1967

Correspondence: Handwritten




Paris

Neruda details his publication wishes for “La Barcarola.” 
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30 August 1967

Correspondence: Typed





Isla Negra

Writing to Vazquez at the Editorial Losada in Buenos Aires, Neruda states that Arce corrected many of the errors in the proofs.  Neruda has already spoken to the recipient about the specifics of the book under discussion, including the paper color for "Episodios."  He also does not like that the font has been made smaller on his long poems "Cien Sonetos," and asks that Gonzalo correct it.  Arce sends his own comments separately.  Neruda is distressed about the delay in publication of Obras Completas.  He then inquires about the interest that Margarita Aguirre has taken in his work. Finally, he mentions "Viajes" and "Una casa en la arena.”
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17 January 1968

Correspondence: Typed





Isla Negra 
Neruda writes that he likes the title page, but sends specific requests for the font and typing. He is unsure about his upcoming trip to Uruguay, and inquires about pictures he sent to Marta Aguirre for use in Obras Completas. The author also mentions “La Barcarola.”  
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6 June 1968

Correspondence: Typed





Isla Negra

Neruda addresses the folio size and font in Obras Completas. He requests that his symbol be placed on the spine, and then discusses formatting details for "Residencia en la Tierra."  Finally, he emphatically requests that any vignettes not be included.  
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April 14 

Correspondence: Handwritten






Likely writing from Genoa, Italy, Neruda informs Vazquez that he will send 30 pages to be added to "La Barcarola," so that it will be an important book. He includes approximately six or so specific numbered requests and instructions dealing with the formatting and editing of his publications.   
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undated

Correspondence: Handwritten 




Isla Negra

Neruda informs Vazquez that the written errata is not actually what he wants corrected, but rather the changes they communicated about verbally. Two errata are described. He also mentions "Sonata Crítica" and a text that is enclosed.

MSH/SCL 1242-24: Matilde Urrutia



undated

Correspondence

This letter is from Matilde Urrutia to her “estimado amigo,” who is most likely Vazquez. Matilde encloses two poems that were missing from the last book, Defectos escogidos, that she hopes will be published soon.  She asks that the recipient correct any spelling errors.

Silvina Ocampo






MSH/SCL  130x

Argentina 1903-1993

Born to an elite Argentine family, Silvina Ocampo grew up in an environment rich with opportunities to learn about European and Argentine high culture. Following her marriage to Adolfo Bioy Casares in 1940, Ocampo collaborated with her husband and their close friend, Jorge Luis Borges, on two anthologies while at the same time publishing narratives and poetry in her own right. A talented short story writer and poet, Ocampo was awarded the National Prize for Poetry in 1962. 

The Ocampo materials currently include five letters of correspondence, one manuscript poem, and a personal diary. Sent by the author to various friends, most of the letters were written in the early 1980s, and discuss such varied topics as upcoming weddings, illnesses, and her growing sense of solitude. The manuscript poem is a typewritten first draft, and shows Ocampo's personal corrections with notes on her preferences for diction and syntax. Titled "Gotas Saladas," it is believed to be unpublished. Next, the handwritten, undated Ocampo diary can be loosely divided into three sections: musings, stories, and poetry. The first section consists of short musings on aging that are somewhat proverbial in tone. The second section tells the story of two intimate, female friends as they travel to Paris in search of adventure. The last section is nine pages long, and is filled with mournful love poetry.
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undated

Poem: Typed






This draft of “Gotas saladas” has handwritten corrections concerning rhythm, diction, and syntax. In addition, there is a bit of prose written in English in the margin. 
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25 February 1962

Correspondence: Handwritten






Ocampo expresses her lonileness and sadness to Elena Iluvich.  
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6 August 1980

Correspondence: Handwritten






Ocampo sends her best wishes for the upcoming marriage of a friend. 
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15 July 1983

Correspondence: Handwritten

Ocampo begs forgiveness from a friend that she has offended. She asks the friend to come relieve her solitude.
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January 1979

Correspondence: Handwritten




Buenos Aires

Ocampo apologizes for the delay in delivering a book.
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8 September 1985

Correspondence: Handwritten




Buenos Aires

Ocampo writes to a friend, Eduardo, asking him to come to her aid while she is ill.
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undated

Correspondence: Handwritten




This letter accompanied several manuscript poems that Ocampo sent to Elena Ivulich.
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undated

Diary: Handwritten

The diary can be loosely divided into three sections: musings, stories, and poetry. The first section consists of rather proverbial, short musings on aging and is accompanied by a rough sketch titled, “L’age de la innocence.” The second section tells the story of two intimate, female friends as they travel to Paris in search of adventure while racing cars. The last section is nine pages long, and filled with mournful love poetry.
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1970

Diary: Handwritten
“para Silvina Ocampo desde Alejandra Pizarnik. Navidad, 1969” in green ink on verso of cover. There appears to be drafts of works.  Working titles include “La pista de hielo y de fuego” and “Sinfonia del anillo”.  There also is some poetry.  There is a card in the front titled “El movimiento de Liberacion Feminista y el Grupo “MUCHACHA”” with some numbers and dates on the back.
Victoria Ocampo






MSH/SCL 125x

Argentina: 1890-1979

Victoria Ocampo’s sophisticated education provided her with impressive intellectual abilities that she put to use as a writer, editor, and reformer. Her first set of essays was compiled and published in 1924 as Testimonios, the title under which her following works would continue to be published until 1977. Ocampo's early essays show a concern for the civil rights of women, a cause she supported by helping found the Argentine Union of Women in 1936. She made her most lasting contribution to society in 1931 by founding and running the cultural magazine Sur, and remained active in its publication until her death in 1979. Through the generosity of Robert O'Grady, the Department of Special Collections currently possesses an original announcement of the creation of Sur.
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1930

Correspondence

Special Collections currently possesses one letter written by Ocampo in 1930 that announces the upcoming publication of Sur. The letter also asks for help and offers a deluxe first edition of the magazine in return. 

Juan Carlos Onetti






MSH/SCL 126x

Uruguay: 1909-1994

The transitional nature of Onetti’s writing is evident in the complex narration and fragmented structure of his first novel, El pozo, published in 1939. This achievement was accompanied by Onetti's appointment as director of the literary magazine, La marcha, a position he held until 1941. The year 1950 brought the publication of numerous short stories as well as Onetti’s most acclaimed novel, La vida breve. 

The Department of Special Collections currently holds more than fifteen letters of correspondence written from the author to Julio Payró during the years he was writing El pozo (1937-1946). They are remarkably candid, and provide Onetti's opinions on various authors. He also comments on the progress of his own novels, as well as his involvement with La marcha. Specifically, in a letter dated 2 November 1938 (MSH/SCL 1262-2), Onetti discusses his opinions on literary theory, the definition of the novel, the reader's role in approaching a text, and the proper uses of poetry. In addition to communicating his own thoughts, Onetti also reproduces a letter written to him by the celebrated French writer Apollinaire (MSH/SCL 1262-16).   

MSH/SCL 1262-0

Collection notes

MSH/SCL 1262-1






10 July 1937

Correspondence






Onetti informally reviews a play titled La isla del Sr. Napoleón. He also discusses how his job in a soccer stadium has helped him understand the concept of the multitude.
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2 November 1938

Correspondence






Carrasco

One of the most important letters in the collection, this item begins with a description of Onetti’s ability to live away from Culture. He then expounds upon the theory of the novel, the role of the reader to the novel, the definition of the novel, and the role of poetry in the novel. He concludes with notable line, “Cada obra de arte es la historia tangible de una aproximación y un fracaso.”
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16 May 1939

Correspondence

Onetti discusses his novel, Folletín, and reports that the magazine is going well.
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26 June 1939

Correspondence




This letter is a brief update on Onetti’s work with the magazine.
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1939

Correspondence

Onetti complains about the progress of the magazine, and updates Payró on his reading material. This letter also holds the first mention of the author’s progress on his newest work of literature, likely El pozo. 
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1939

Magazine 

This item is most likely the title page from one of the early editions of La Marcha. 
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16 April 1940

Correspondence

Onetti discusses an unnamed book he has just published, and briefly outlines a plan for writing his next work. He also reacts to the conception that his work is similar to that of Quiroga.
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15 January 1941

Correspondence

Onetti details his financial matters.
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13 March 1941

Telegram

Onetti updates Payró on his reading material, and briefly discusses his own novels.
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20 June 1941

Correspondence

The author reports on his work for Losada, and discusses a recent book he has read by Verbitsky.
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11 November 1941

Correspondence

This letter appears to deal with several romantic matters, and mentions both Mademoiselle Vibert and Mademoiselle Miracle.
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26 April 1942

Correspondence

Onetti describes how he began the “novela más novela y más mejor de la época.” The rest of the letter was written while Onetti was drunk, and offers a candid, humorous look into his life.
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17 June 1942

Correspondence

Onetti apologizes for his previous drunken letter, and sends two pages of a new story written in verse to Payró. 
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4 July 1942

Correspondence

Onetti begins by describing the extent of his work for Reuters, and mentions that his still unnamed novel will be ready by September 1. He also gives an unfavorable opinion on the works of “Juanito” Steinbeck.
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20 September 1940

Correspondence

Onetti comments on the progress of his novel, and on matters of the heart.
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18 January 1943

Correspondence

Onetti gives his opinion on Payró’s book about modern painting. He also recopies two letters that he received from Apollinaire.
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23 November 1946

Correspondence

Onetti thanks Payró for the criticism he offered concerning Onetti’s story about a talking mule. 
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Secondary Material

This item is a literary description of La historia de las mellizas. 
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16 Envelopes

PAGE  
22

